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SFMOMA TO PRESENT NEW TOPOGRAPHICS: PHOTOGRAPHS OF A
MAN-ALTERED LANDSCAPE

A Fresh Look at Seminal 1975 Photography Exhibition

The San Francisco Museum of Modern Art (SFMOMA) is
pleased to preseiew Topographics: Photographs of a Man-
Altered Landscape, on view from July 17 to October 3, 2010.
Comprised of close to 150 photographs, it is a restagiag of
historically significant exhibition held in 1975 at thedBge
Eastman House in Rochester, New York.

This reprisal brings together the work of all ten
photographers included in the origimdew Topographics:
Robert Adams, Lewis Baltz, Bernd and Hilla Becher,Deal,
Frank Gohlke, Nicholas Nixon, John Schott, Stephen Shaock,
Henry Wessel. Widely considered one of the seminal #éiinb ~ Joe Deal (American, b. 194T)ntitled

in the history of photographiew Topographics signaled the ~ View (Boulder City), 1974; George
Eastman House collections; © Joe Deal

emergence of a radically new approach to landscape and
demonstrated the influence of Conceptualism and Minimadisphotography in the 1970s.

New Topographicsis significant to the history of photography primarily dese it marked a dramatic
shift in attitude towards landscape as a photographic subjelike their predecessors, such as Ansel
Adams or Minor White, the photographers featuredw Topographics did not use their work to express
transcendent personal experiences of untrammeled nattiher Rhey used a more seemingly neutral
approach to depict the ordinary landscapes that surroumnttlugjing aspects of the built environment that
are often overlooked and considered eyesores: cheap ngaielstations, tract homes, trailer parks, and
parking lots. Included in the exhibition aRuena Vista, Colorado (1973) by Henry WesseBouth Corner,
Riccar America Company, 3184 Pullman, Costa Mesa (1974) from the seriddew Industrial Parks by
Lewis Baltz; andrrigation Canal, Albuquerque, New Mexico (1974) andJntitled View, (Boulder City)

(1974) by Joe Deal, which all evince this radical reconcepaian of landscape.

Although they might lack conventional aesthetic hamksxpression, narrative, and beauty, these
photographs are powerful aesthetic statements thattréflecomplex and ambiguous relationship between
humans and the environment—a relationship of particuiportance here in the West. As open to the
work of conceptual artists such as Ed Ruscha as theytavéite history of their chosen medium, the

photographers itNew Topographics represent a crucial bridge between the once-inshlatography world
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and the larger field of contemporary art. This resiggifiers an opportunity to consider the photographs
both in the context of the newly central role photography playing in 1970s contemporary art as well as
in relation to the period’s prevailing cultural concemsigsh as land use, national identity,
environmentalism, and nostalgia.

The exhibition was coorganized by Dr. Britt Salveskpartment head and curator of photography,
prints and drawings at the Los Angeles County Museum oBAd,Dr. Alison Nordstrém, curator of
photographs at George Eastman House International MuseRhotography in Rochester, New York. The
San Francisco presentation is organized by Erin O'Tos8tstant curator of photography at SFMOMA.

Following the presentation at SFMOMA, the exhibitiol wavel to several international locales,
including: Landesgalerie in Linz, Austria (November 10, 2010ugjinaJanuary 9, 2011); Die
Photographische Sammlung Stiftung Kultur in Cologaermany (January 20 through March 28, 2011);
The Netherlands Fotomuseum in Rotterdam, the Nether(dode 25 through September 11, 2011); and
Museum of Fine Arts in Bilbao, Spain (October 17, 2011 thralagiuary 8, 2012).

The exhibition is accompanied by a catalodumy Topographics, published by Steidl, George
Eastman House, and CCP. In the lead essay, Salveses tttagrevailing cultural and aesthetic ideas that
gave rise to the show, as well as the interconneckietveeen the participants. Also featured is an essay by
Nordstrom outlining the significance NEw Topographicsin Eastman House’s history and its influence on
photographic history as a whole.

The new presentation and international touXek Topographicsis made possible by a generous grant

from the Terra Foundation for American Art.

Contact:

Sandra Farish Sloan, 415.357.4174, ssloan@sfmoma.org
Libby Garrison, 415.357.4177, Igarrison@sfmoma.org
Robyn Wise, 415.357.4172, rwise@sfmoma.org

* * *

Museum hours: Open daily (except Wednesdays): 11 a.m. to 5:4b;mpen late Thursdays, until 8:45 p.m. Summersou
(Memorial Day to Labor Day): Open at 10 a.m. Clo¥¢eldnesdays and the following public holidays: Néear's Day, Fourth of
July, Thanksgiving, Christmas. The museum is operWWednesday between Christmas and New Year's Day.

Koret Visitor Education Center: Open daily (except Wednesdays): 11 a.m. to 5:80;mpen late Thursdays, until 8:30 p.m.
Summer hours: Open at 10 a.m.

New admission prices starting May 30, 2009: adults: $15; seniors and students: $9; SFMOMA nemhand children 12 and under:
free. Admission is free the first Tuesday of ea@nth and half-price on Thursdays after 6 p.m.

SFMOMA is easily accessible by Muni, BART, Goldeaté Transit, SamTrans, and Caltrain. Hourly, daityd monthly parking is
available at the SFMOMA Garage at 147 Minna Striéet.parking information, call 415.348.0971.

Visit our Web site at sSfmoma.org or call 415.357.4000 for mor e infor mation.
SFMOMA is supported by a broad array of contribatoommitted to helping advance its mission. Majomual support is provided
by Grants for the Arts/San Francisco Hotel Tax Fuhe Koret Foundation, and the Evelyn and Waltea$iJr. Fund. First Tuesdays
are always free, thanks to AT&T. Thursday NightSBEMOMA are sponsored by Banana Republic. KidstARE admission for
children 12 and under is made possible by Chartasv&b & Co. Inc.
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