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SFMOMA TO PRESENT NEW TOPOGRAPHICS: PHOTOGRAPHS OF A 

MAN-ALTERED LANDSCAPE 

 

A Fresh Look at Seminal 1975 Photography Exhibition 

 

 

The San Francisco Museum of Modern Art (SFMOMA) is 

pleased to present New Topographics: Photographs of a Man-

Altered Landscape, on view from July 17 to October 3, 2010. 

Comprised of close to 150 photographs, it is a restaging of a 

historically significant exhibition held in 1975 at the George 

Eastman House in Rochester, New York.  

This reprisal brings together the work of all ten 

photographers included in the original New Topographics: 

Robert Adams, Lewis Baltz, Bernd and Hilla Becher, Joe Deal, 

Frank Gohlke, Nicholas Nixon, John Schott, Stephen Shore, and 

Henry Wessel. Widely considered one of the seminal exhibitions 

in the history of photography, New Topographics signaled the 

emergence of a radically new approach to landscape and 

demonstrated the influence of Conceptualism and Minimalism on photography in the 1970s. 

New Topographics is significant to the history of photography primarily because it marked a dramatic 

shift in attitude towards landscape as a photographic subject. Unlike their predecessors, such as Ansel 

Adams or Minor White, the photographers featured in New Topographics did not use their work to express 

transcendent personal experiences of untrammeled nature. Rather, they used a more seemingly neutral 

approach to depict the ordinary landscapes that surround us, including aspects of the built environment that 

are often overlooked and considered eyesores: cheap motels, gas stations, tract homes, trailer parks, and 

parking lots. Included in the exhibition are: Buena Vista, Colorado (1973) by Henry Wessel; South Corner, 

Riccar America Company, 3184 Pullman, Costa Mesa (1974) from the series New Industrial Parks by 

Lewis Baltz; and Irrigation Canal, Albuquerque, New Mexico (1974) and Untitled View, (Boulder City) 

(1974) by Joe Deal, which all evince this radical reconceptualization of landscape. 

Although they might lack conventional aesthetic hooks of expression, narrative, and beauty, these 

photographs are powerful aesthetic statements that reflect the complex and ambiguous relationship between 

humans and the environment—a relationship of particular importance here in the West. As open to the 

work of conceptual artists such as Ed Ruscha as they were to the history of their chosen medium, the 

photographers in New Topographics represent a crucial bridge between the once-insular photography world 
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and the larger field of contemporary art. This restaging offers an opportunity to consider the photographs 

both in the context of the newly central role photography was playing in 1970s contemporary art as well as 

in relation to the period’s prevailing cultural concerns, such as land use, national identity, 

environmentalism, and nostalgia.  

 The exhibition was coorganized by Dr. Britt Salvesen, department head and curator of photography, 

prints and drawings at the Los Angeles County Museum of Art, and Dr. Alison Nordström, curator of 

photographs at George Eastman House International Museum of Photography in Rochester, New York. The 

San Francisco presentation is organized by Erin O’Toole, assistant curator of photography at SFMOMA. 

Following the presentation at SFMOMA, the exhibition will travel to several international locales, 

including: Landesgalerie in Linz, Austria (November 10, 2010, through January 9, 2011); Die 

Photographische Sammlung Stiftung Kultur in Cologne, Germany (January 20 through March 28, 2011); 

The Netherlands Fotomuseum in Rotterdam, the Netherlands (June 25 through September 11, 2011); and 

Museum of Fine Arts in Bilbao, Spain (October 17, 2011 through January 8, 2012). 

The exhibition is accompanied by a catalogue, New Topographics, published by Steidl, George 

Eastman House, and CCP. In the lead essay, Salvesen traces the prevailing cultural and aesthetic ideas that 

gave rise to the show, as well as the interconnections between the participants. Also featured is an essay by 

Nordström outlining the significance of New Topographics in Eastman House’s history and its influence on 

photographic history as a whole.  

The new presentation and international tour of New Topographics is made possible by a generous grant 

from the Terra Foundation for American Art.  

 

Contact: 
Sandra Farish Sloan, 415.357.4174, ssloan@sfmoma.org 
Libby Garrison, 415.357.4177, lgarrison@sfmoma.org 
Robyn Wise, 415.357.4172, rwise@sfmoma.org 
 

* * * 

Museum hours: Open daily (except Wednesdays): 11 a.m. to 5:45 p.m.; open late Thursdays, until 8:45 p.m. Summer hours 
(Memorial Day to Labor Day): Open at 10 a.m. Closed Wednesdays and the following public holidays: New Year’s Day, Fourth of 
July, Thanksgiving, Christmas. The museum is open the Wednesday between Christmas and New Year’s Day. 
 
Koret Visitor Education Center: Open daily (except Wednesdays): 11 a.m. to 5:30 p.m.; open late Thursdays, until 8:30 p.m. 
Summer hours: Open at 10 a.m. 
 
New admission prices starting May 30, 2009: adults: $15; seniors and students: $9; SFMOMA members and children 12 and under: 
free. Admission is free the first Tuesday of each month and half-price on Thursdays after 6 p.m.  
 
SFMOMA is easily accessible by Muni, BART, Golden Gate Transit, SamTrans, and Caltrain. Hourly, daily, and monthly parking is 
available at the SFMOMA Garage at 147 Minna Street. For parking information, call 415.348.0971. 
 

Visit our Web site at sfmoma.org or call 415.357.4000 for more information. 
 
SFMOMA is supported by a broad array of contributors committed to helping advance its mission. Major annual support is provided 
by Grants for the Arts/San Francisco Hotel Tax Fund, the Koret Foundation, and the Evelyn and Walter Haas Jr. Fund. First Tuesdays 
are always free, thanks to AT&T. Thursday Nights at SFMOMA are sponsored by Banana Republic. KidstART free admission for 
children 12 and under is made possible by Charles Schwab & Co. Inc. 
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